Peter Brock

American Designer, Writer, Photographer, Instructor, Story Teller
Peter Brock has been involved with competition, racing cars and photography since he went to his first road race at Pebble Beach in 1952. “Phil Hill was driving 2 Jr. a wild MG TC special with a supercharged V8 60 flathead engine and I was hooked for life. It was the perfect mechanical amalgam of hot rodding, which was the focus of my life at that young age, and the whole new sport of road racing, which was just coming into its own here after WW II”, Brock explains.  As he was still too young for a racing driver’s license then, he hung out with the guys who were building the fastest cars and took pictures; lots of them. “It was a great education.” 
After high school Brock went on to the famed Art Center College of Design in Los Angeles to learn more about designing and building cars.  After 18 months he left the school to take a design job at GM Styling in January of 1957. He was fortunate enough to work with both design giants, Harley Earl and Bill Mitchell.  He ultimately sketched what Mitchell chose as the direction of what would become the '63 Corvette Sting Ray, creating full size clay models of the Sting Ray in 1957.  
When Brock turned 21 he was old enough to get his SCCA driver's license so he left GM and headed back to CA to begin his career as a race car driver.  While working at Max Balchowsky's fame Hollywood Motors, Brock became acquainted with Carroll Shelby and went on to become Shelby's first employee, running his driving school.  As Shelby American evolved their Cobra program, Brock became the go-to guy for design.  Whether it be the livery of the cars (blue with white stripes for the Cobras and white with blue stripes for the GT350 Mustangs), advertising, merchandise and even designing the 1965 World Championship winning Cobra Daytona Coupe for Shelby.  
At the end of the 1965 season, Brock moved on to found Brock Racing Enterprises, where he created and ran the infamous BRE Datsun team winning the SCCA Trans-Am Championship in both ’71 and ’72, upsetting the facade of European sports car superiority. As a result of those exploits Japanese imports were suddenly taken seriously. It was, in essence, the very beginning of today’s contemporary “tuner culture” that features small but powerful Japanese sedans. Consequently BRE and these early “BRE-Datsun” cars still enjoy a strong cult following.  
Brock shuttered BRE in ’73 and entered the world of hang gliding. “I was driving by the beach on the way to the shop one day and saw these crazy guys jumping off a small hill with nothing more than canvas tied to some sticks.  All my adult life I’d been focused on how to make things stick to the ground.  I saw this and thought ‘I’ve got to get in on this’.”  After a decade-long stint of successfully managing UP, Ultralite Products, the largest hang gliding company in the world, and developing the sport of long distance hang gliding competition, Brock saw liability laws put a strangle hold on innovation.  He soon returned to his first love, racing cars and the automotive industry.  
While teaching auto design back at his Alma Mater, Art Center College of Design, Brock decided to start writing about racing and illustrating his stories with photographs he had taken.  “I started by writing a history of the Shelby era, ‘Daytona Cobra Coupes’, this book created a series of inquiries from magazine editors to cover upcoming races.  After turning down the opportunity to go to Le Mans I decided maybe I didn’t have my priorities in order and I jumped in.  It just kind of took off then”, he says, “getting a life of its own.” It was a way to stay closely involved with cars and racing. “I love racers and the art of building fast cars.  With all the roles I’ve had in the industry, I’m first and foremost a designer.  I can’t look at a design and not evaluate its racing capabilities and esthetics.  It doesn’t matter what type of racing is involved because I’ve found that all racers are driven by the same desire to just do something better than the next guy.”
To this day, Brock spends most of his time writing and photographing the sport he loves.  He has recently completed the historically significant book: Corvette Sting Ray: Genesis of an American Icon. As a young designer at GM in 1957, VP of GM Design Bill Mitchell chose Brock’s sketch as the direction GM would take for the split window Corvette.  With GM’s support, Brock tells the inside story of how the car came to be with more than 160 photos and more than 20 of his original sketches that have never seen publicly before.  The book recently received the highest honor possible from the Motor Press Guild, the Dean Batchelor award for best automotive journalism across all categories such as books, photography, articles and film.

Brock is also involved in judging and speaking at several Concours', is frequently involved in the restoration of some of his ‘60s design work such as the Lang-Cooper and P70 DeTomaso Can Am racers and is still involved with design on such cars as the South African built Superformance Brock Coupe, a modern re-creation of his original success, the ‘65 World Championship winning Daytona Cobra Coupe.  Brock is also a well-known and popular speaker, sharing his stories and answering questions from enthusiasts that can’t get over how much he has accomplished in one lifetime. In a recent interview with Jay Leno, Leno exclaimed; “Before I met you I knew what you’d done. I thought you were 117 years old!”  Brock is a crowd pleaser wherever he goes.  
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